


Welcome, my name is Kelley. I live to design things and I collect
aggressive 
porcelain 

artichokes.

Russell
Trent

If you would take a 
seat in your favorite 
*Eames* chair 
then thumb through 
these pages, it’d be 
swell. This portfolio
is to be read like 
a holy book with 
verses and chapters. 
Important parts 
are hilighted...but 
it’s all important.
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Parable of the Artichoke Parable of the Artichoke 
 On the sabbath, the preacher approached the Teacher and 
 asked, “Good Teacher, in following you I feel I must 
 become a designer. What ought I design and where ought I 
go to create?” 
 The Teacher turned to the preacher and told him this 
parable, “A rich man hired out the most prestigious architect 
to make for himself a home. One day while walking to the 
construction site, he passed the shop of a lowly potter.    In his 
window sat the most beautiful porcelain artichoke. “Sir!” said 
the man, “I would like this artichoke. It would sit perfect in my 
home.” To which the Potter replied, “It is not for sale.”        
  Leaving, the thought of this artichoke consumed him. 
Each day he would enter the potter’s shop and increase his 
proposal for the porcelain, and each day he would be denied. 
   Finally, the day of his move had come, and a last time 
the man entered the shop and exclaimed, “I must have this 
artichoke!     Its cracked finishing brings more comfort than any 
four impenetrable walls. Its dimpled leaves repeating nearly 
infinitesimally strike me with awe. In its folds and shadows I 
see the sheltering of parental embrace. The way it captures light 
gives more warmth than any fireplace!”
 Closing his mouth, the Teacher turned and began to walk 
away. “Wait! What happens next?! Does he finally get to buy 
the artichoke?” asked the Preacher.
 “A home for the body can be bought, but a home for 
the soul cannot. To speak the language of design through the 
mediums of word, worship, and home and then to allow them to 
chisel away stone, this is true design.     Design to a man’s deepest 
need and you satisfy his physical needs too.”
 “Where do I go to design this way?”
 “Go where there’s clay, not concrete.”
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Intentions 6:11
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5a genesis [the arc]

Tucked away into the back corner of 

the site, The Arc presents itself as a 

stoic, almost deceptive, building: its 

windows seemingly scattered on the 

facade, obscuring the perception of the 

human scale; its reserved orientation 

toward the back of the property 

making it ambiguous of how it should 

be approached; its non-offensive color 

and lack of external ornament skewing 

personality. Large, triangular, concrete 

pillar-waterfalls float to the southeast 

around a 12x24 reflection pool, floating 

deck, and a terraced deck which ascends 

into a cactus garden.

Inside, a warmth and life fill The Arc. 

In the mornings, light bounces off 

the reflection pool, through the east 

window, and onto the ceiling, creating 

a watery show of moving light and 

shadows. Because the largest window 

faces south, direct light illuminates 

the whole house all day as it travels 

across the den, being caught and defined 

by each crack and reach of the stone 

textured walls. Each window is designed 

to only allow the onlooker to see trees 

from anywhere in the house--without 

which, would frame only apartment 

complexes and deteriorating homes.

The life of the Arc is found in its vault, 

towering an unimposed 26 feet high. In 

this space, the dining table is built into 

the floor (raised for company), along 

with an under-floor pantry. When used 

as a den, the headiness of the space 

allows for a prestigeous feel while 

conversating and tea drinking. I write/

record music and paint in this space, 

as the vault allows for well saturated 

acoustics, and the numerous textures 

and views of trees keep me inspired and 

focused. 

N

24’12’0’



elevated den

elevated den
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11 // each window is combed to 
exaggerate the depth of the aperture, 
better grab light and shadows, and 

accentuate an untrimmed finish.

1 // combed windows1 // combed windows

4 // texturing4 // texturing

22 // backsplash and counter top are 
both made from a raw edge, reclaimed 
granite found online. the counter is 
spaced to fit and the gaps are filled 

with dyed resin. 

33  //  a gradient was painted to subtly 
unite the spaces; the highest point in 
the den starts off with a black ceiling 
and runs to the floor in the bathroom 

gradienting to white.

44  // Listening to the walls, they 
told me that they wanted a quarry or 
unfisinshed visual appeal. I worked 
through a home mixture of plaster 
of paris and 27 buckets of drywall 
compound. It is applied with hand, 

sponge, and buckets of water.

55 // becuase the sink is tucked into 
a cubby, its performance is a bit 
supressed. It has flexible plumbing 
and is mounted to cabinet runners, 
allowing it to move in and out. water 
flow is controlled by a mounted 

light switch.

66 // this is a handmade peg board 
gradient transitioning from a 100% 
concentration of holes every square 
inch to a 10%. untouched strips denote 
where the lighting and ceiling fan are 
imposed. estimated 11,000 hand drilled 

holes.

erectionerection // july 2018dirtdirtwwork  & site prepork  & site prep // may 2018

concrete pouring // june 2018

framiframinngg // aug- oct 2018

looking from den to bathroom

plumbiplumbinngg // nov 2018

 electrical // dec 2018 - march 2019

initial designinitial design // dec. 2017

submitted to fabrication company

2 // kitchen counter2 // kitchen counter 3 // ceiling and wall tiles3 // ceiling and wall tiles

5 // bathroom sink5 // bathroom sink 6 // kitchen ceiling6 // kitchen ceiling

FINISHING WORKFINISHING WORK // APRIL 2019 - MAY 2020
DRYWALL, TEXTURING, TILING, STORAGE, FLOORING, 

CEILING, PAINTING, DETAILING, APPLIANCES



s t o r
haus

designed

& built by

Trent Kelley

personal project

location:

Groesbeck, TX

76642

begun: 10/17/2021
finished: 11/6/2021



Gutter detail //

Similar to the detail on the trusses under 

the overhang, the gutter his held up by 

two arms made  to fit a z-beam. This beam 

was left over from the arc’s construction

finish detail //

each rectangular window is finished 

with a triangle detail to better 

speak to the triangular window and  

waterfalls further away on site

11



theory //theory //

storhaus is similar in proportion to the parent 

project (the arc) but relinquishes itself from 

the father’s grip in a few ways. it’s orientation is 

opposite--while the arc has its back turned to the 

city, storhaus sits as a watchtower of sorts, with two 

slender eyes observing the streets. Both are similar 

in the use of repeated vertical lines, but break away 

through differing materiality. the wooden ribs/fins 

mimic the undulation of r-panel, but with a warmer 

approach. The final -and main- difference between 

the two is that the arc’s metal cloak denies the 

viewer an understanding of its structure (and tends 

to skew scale); whereas Storhaus’ exposed cladding 

and fins speak to both aesthetic and structure.

construction // construction // 

Rather than making this project out of structural 

wood, I used cedar pickets. This material is cheap, 

lightweight and naturally bug resistant, so it was 

an easy choice for making a shed. each board is 

.5”x6“x6’. the structural capacity was based off of 

a 2x4 yellow pine seen in general construction. a 

normal 18” on center was replaced with 3 fins every 

18” (or 6 o.c.), with the assumption that the increased 

frequency of thinner studs would equal or surpass 

the structural integrity of a traditional frame.

13exodus [storhaus]



liminal

designed by

Trent Kelley

& Tyler boyett

location:

Texas A&M

University

Senior Year Studio
Fall 2014

16

Roles:
Concept design, promenade 
diagrams, cnc styrofoam 
landscaping model, technical 
drawings, tattoo design, load 
diagrams for each member



 
t o w e r

w

B1
B3

C1
C1

C1

C1

C2
C2

C2

C2
C2

C1

C1
C1

C1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

B3

B4

G
1

G
1

G
1

G
1

G
1G
4

G
5

G
6

G
7

G
8

G
9

G
10

G
11

G
11

G
12

G
12

G
13

G
13

G
13

G
14

G
15

G
15

G
16

G
16

G
16

G
16

G
16

C1
C1

C1

C1

T1

C1

C1
C1

C1

G
16

G
16

G
16

G
16

G
16

G
16

B12

B12

G
17

G
17

G
19

G
19

G
21

G
21

G
21

G
23

G
25G

26

G
27

G
28

G
29

G
30

G
29

G
31

G
32

G
22

G
20

G
24

G
18

B14
B13

B13

B13

B15
B15

B15

B16
B16

B17
B17

B18
B18

B19

B20
B20

B14

B13

B22

B21

B23
B24

B12

B12

G
15

G
15

G
15

G
15

G
14

G
14

G
14

G
13

B1 B1

B1B1

B1

B1 B1

B1B1
B2

B4

B5B5B5B5

B5B5B5

B5B5B5

B7

B8 B8

B9B10

B10

B10

B5B5

B6
B6

B5B5B5

B5B5B5

B5B5B5

B5B5B7

B5

B3

B1

B1 B1

B1 B1

B1 B1

B1

B1
B1

B1
B1

B1
B1

B1

G
2

G
3

B5
B6

B7

G
1

G
3

G
7

G
2

G
2

G
8

G
4

G
5

G
6

B1

B11

B8

B1

G
13

G
14

G
15

G
16

G
17

G
18

G
20 G

19

G
21

G
21

G
21

B9 B10

 B15

B12
B13

B14

B13

B12G
23

G
25

G
24

T1

G
1

G
10

G
11

G
12

B2B2

B9B9B9B9B9B9B9

G
9

G
9

G
9

G
9

G
9

G
9

G
9

B9

G
9

B9 B10

G
9

C1
C1

C1
C1

C1

C2
C2

C2

C3
C3

C1 C1
C1

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
1 G
1

G
1

G
6

G
6

G
6

G
6

G
6

G
7

G
8

G
9

B5
B5

B5
B5

B5
B5

B5
B5

B5

B6B6B6B6

G
2

G
2

G
3

G
3

G
4

G
4

G
5

G
5

G
5

G
5

B2
B1 B1 B1 B1

B1 B1 B1

B1 B1 B1

B3 B1 B1

B1 B1

B4 B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B4

B1
B1

B1
B3

B1
B2

C1
C1

C1
C1

C1

C1 C1
C1

G
15

G
15

G
10

G
11

B7 B7 B7 B7

G
12

G
12

G
12

B7

G
12

B7B8

B9

G
12

B7 B10
B10

B10

G
12

B7

G
12

B7

G
12

G
13

B11

B12

B14
B15

B16
B17

B18

B19
B20

B21
B22
B23

B26

B27
B28
B29
B30

B25
B24

B13
G

14
G

14
G

14

G
22

G
23

G
33

G
24

G
25

G
34

G
26 G

27
G

30

G
31

G
32

G
29

G
28

G
16

G
17

G
18 G

19

G
20

G
21

G
12

G
11

G
11

G
15

G
15

G
15

G
15

G
15

G
15

B1
B3

C1
C1

C1

C1

C2
C2

C2

C2
C2

C1

C1
C1

C1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

B3

B4

G
1

G
1

G
1

G
1

G
1G
4

G
5

G
6

G
7

G
8

G
9

G
10

G
11

G
11

G
12

G
12

G
13

G
13

G
13

G
14

G
15

G
15

G
16

G
16

G
16

G
16

G
16

C1
C1

C1

C1

T1

C1

C1
C1

C1

G
16

G
16

G
16

G
16

G
16

G
16

B12

B12

G
17

G
17

G
19

G
19

G
21

G
21

G
21

G
23

G
25G

26

G
27

G
28

G
29

G
30

G
29

G
31

G
32

G
22

G
20

G
24

G
18

B14
B13

B13

B13

B15
B15

B15

B16
B16

B17
B17

B18
B18

B19

B20
B20

B14

B13

B22

B21

B23
B24

B12

B12

G
15

G
15

G
15

G
15

G
14

G
14

G
14

G
13

B1 B1

B1B1

B1

B1 B1

B1B1
B2

B4

B5B5B5B5

B5B5B5

B5B5B5

B7

B8 B8

B9B10

B10

B10

B5B5

B6
B6

B5B5B5

B5B5B5

B5B5B5

B5B5B7

B5

B3

B1

B1 B1

B1 B1

B1 B1

B1

B1
B1

B1
B1

B1
B1

B1

G
2

G
3

B5
B6

B7

G
1

G
3

G
7

G
2

G
2

G
8

G
4

G
5

G
6

B1

B11

B8

B1

G
13

G
14

G
15

G
16

G
17

G
18

G
20 G

19

G
21

G
21

G
21

B9 B10

 B15

B12
B13

B14

B13

B12G
23

G
25

G
24

T1

G
1

G
10

G
11

G
12

B2B2

B9B9B9B9B9B9B9

G
9

G
9

G
9

G
9

G
9

G
9

G
9

B9

G
9

B9 B10

G
9

C1
C1

C1
C1

C1

C2
C2

C2

C3
C3

C1 C1
C1

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
1 G
1

G
1

G
6

G
6

G
6

G
6

G
6

G
7

G
8

G
9

B5
B5

B5
B5

B5
B5

B5
B5

B5

B6B6B6B6

G
2

G
2

G
3

G
3

G
4

G
4

G
5

G
5

G
5

G
5

B2
B1 B1 B1 B1

B1 B1 B1

B1 B1 B1

B3 B1 B1

B1 B1

B4 B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B4

B1
B1

B1
B3

B1
B2

C1
C1

C1
C1

C1

C1 C1
C1

G
15

G
15

G
10

G
11

B7 B7 B7 B7

G
12

G
12

G
12

B7

G
12

B7B8

B9

G
12

B7 B10
B10

B10

G
12

B7

G
12

B7

G
12

G
13

B11

B12

B14
B15

B16
B17

B18

B19
B20

B21
B22
B23

B26

B27
B28
B29
B30

B25
B24

B13
G

14
G

14
G

14

G
22

G
23

G
33

G
24

G
25

G
34

G
26 G

27
G

30

G
31

G
32

G
29

G
28

G
16

G
17

G
18 G

19

G
20

G
21

G
12

G
11

G
11

G
15

G
15

G
15

G
15

G
15

G
15

B1
B3

C1
C1

C1

C1

C2
C2

C2

C2
C2

C1

C1
C1

C1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

B3

B4

G
1

G
1

G
1

G
1

G
1G
4

G
5

G
6

G
7

G
8

G
9

G
10

G
11

G
11

G
12

G
12

G
13

G
13

G
13

G
14

G
15

G
15

G
16

G
16

G
16

G
16

G
16

C1
C1

C1

C1

T1

C1

C1
C1

C1

G
16

G
16

G
16

G
16

G
16

G
16

B12

B12

G
17

G
17

G
19

G
19

G
21

G
21

G
21

G
23

G
25G

26

G
27

G
28

G
29

G
30

G
29

G
31

G
32

G
22

G
20

G
24

G
18

B14
B13

B13

B13

B15
B15

B15

B16
B16

B17
B17

B18
B18

B19

B20
B20

B14

B13

B22

B21

B23
B24

B12

B12

G
15

G
15

G
15

G
15

G
14

G
14

G
14

G
13

B1 B1

B1B1

B1

B1 B1

B1B1
B2

B4

B5B5B5B5

B5B5B5

B5B5B5

B7

B8 B8

B9B10

B10

B10

B5B5

B6
B6

B5B5B5

B5B5B5

B5B5B5

B5B5B7

B5

B3

B1

B1 B1

B1 B1

B1 B1

B1

B1
B1

B1
B1

B1
B1

B1

G
2

G
3

B5
B6

B7

G
1

G
3

G
7

G
2

G
2

G
8

G
4

G
5

G
6

B1

B11

B8

B1

G
13

G
14

G
15

G
16

G
17

G
18

G
20 G

19

G
21

G
21

G
21

B9 B10

 B15

B12
B13

B14

B13

B12G
23

G
25

G
24

T1

G
1

G
10

G
11

G
12

B2B2

B9B9B9B9B9B9B9

G
9

G
9

G
9

G
9

G
9

G
9

G
9

B9

G
9

B9 B10

G
9

C1
C1

C1
C1

C1

C2
C2

C2

C3
C3

C1 C1
C1

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
1 G
1

G
1

G
6

G
6

G
6

G
6

G
6

G
7

G
8

G
9

B5
B5

B5
B5

B5
B5

B5
B5

B5

B6B6B6B6

G
2

G
2

G
3

G
3

G
4

G
4

G
5

G
5

G
5

G
5

B2
B1 B1 B1 B1

B1 B1 B1

B1 B1 B1

B3 B1 B1

B1 B1

B4 B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B4

B1
B1

B1
B3

B1
B2

C1
C1

C1
C1

C1

C1 C1
C1

G
15

G
15

G
10

G
11

B7 B7 B7 B7

G
12

G
12

G
12

B7

G
12

B7B8

B9

G
12

B7 B10
B10

B10

G
12

B7

G
12

B7

G
12

G
13

B11

B12

B14
B15

B16
B17

B18

B19
B20

B21
B22
B23

B26

B27
B28
B29
B30

B25
B24

B13
G

14
G

14
G

14

G
22

G
23

G
33

G
24

G
25

G
34

G
26 G

27
G

30

G
31

G
32

G
29

G
28

G
16

G
17

G
18 G

19

G
20

G
21

G
12

G
11

G
11

G
15

G
15

G
15

G
15

G
15

G
15

B1
B3

C1
C1

C1

C1

C2
C2

C2

C2
C2

C1

C1
C1

C1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

G
1

B3

B4

G
1

G
1

G
1

G
1

G
1G
4

G
5

G
6

G
7

G
8

G
9

G
10

G
11

G
11

G
12

G
12

G
13

G
13

G
13

G
14

G
15

G
15

G
16

G
16

G
16

G
16

G
16

C1
C1

C1

C1

T1

C1

C1
C1

C1

G
16

G
16

G
16

G
16

G
16

G
16

B12

B12

G
17

G
17

G
19

G
19

G
21

G
21

G
21

G
23

G
25G

26

G
27

G
28

G
29

G
30

G
29

G
31

G
32

G
22

G
20

G
24

G
18

B14
B13

B13

B13

B15
B15

B15

B16
B16

B17
B17

B18
B18

B19

B20
B20

B14

B13

B22

B21

B23
B24

B12

B12

G
15

G
15

G
15

G
15

G
14

G
14

G
14

G
13

B1 B1

B1B1

B1

B1 B1

B1B1
B2

B4

B5B5B5B5

B5B5B5

B5B5B5

B7

B8 B8

B9B10

B10

B10

B5B5

B6
B6

B5B5B5

B5B5B5

B5B5B5

B5B5B7

B5

B3

B1

B1 B1

B1 B1

B1 B1

B1

B1
B1

B1
B1

B1
B1

B1

G
2

G
3

B5
B6

B7

G
1

G
3

G
7

G
2

G
2

G
8

G
4

G
5

G
6

B1

B11

B8

B1

G
13

G
14

G
15

G
16

G
17

G
18

G
20 G

19

G
21

G
21

G
21

B9 B10

 B15

B12
B13

B14

B13

B12G
23

G
25

G
24

T1

G
1

G
10

G
11

G
12

B2B2

B9B9B9B9B9B9B9

G
9

G
9

G
9

G
9

G
9

G
9

G
9

B9

G
9

B9 B10

G
9

C1
C1

C1
C1

C1

C2
C2

C2

C3
C3

C1 C1
C1

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
22

G
1 G
1

G
1

G
6

G
6

G
6

G
6

G
6

G
7

G
8

G
9

B5
B5

B5
B5

B5
B5

B5
B5

B5

B6B6B6B6

G
2

G
2

G
3

G
3

G
4

G
4

G
5

G
5

G
5

G
5

B2
B1 B1 B1 B1

B1 B1 B1

B1 B1 B1

B3 B1 B1

B1 B1

B4 B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B1

B1
B4

B1
B1

B1
B3

B1
B2

C1
C1

C1
C1

C1

C1 C1
C1

G
15

G
15

G
10

G
11

B7 B7 B7 B7

G
12

G
12

G
12

B7

G
12

B7B8

B9

G
12

B7 B10
B10

B10

G
12

B7

G
12

B7

G
12

G
13

B11

B12

B14
B15

B16
B17

B18

B19
B20

B21
B22
B23

B26

B27
B28
B29
B30

B25
B24

B13
G

14
G

14
G

14

G
22

G
23

G
33

G
24

G
25

G
34

G
26 G

27
G

30

G
31

G
32

G
29

G
28

G
16

G
17

G
18 G

19

G
20

G
21

G
12

G
11

G
11

G
15

G
15

G
15

G
15

G
15

G
15

FOUNDATION PLAN

STRUCTURAL CONSIDERATIONS:

TOWER: 

STEEL COLUMNS, BRACING, BEAMS, AND 
METAL SLABS.

ADVANTAGES: COLUMNS AND BRACING 
WORK WELL WITH THE COMPRESSIVE AND 
TENSILE NEEDS. THE SPAN FOR THE 

BEAM AND SLABS ARE DESIRABLE. IT IS ALSO 
THE NORMAL STRUCTURAL MATERIAL FOR 
TALL BUILDINGS. IN THE TOWER, WE 

ARE TRYING TO PACK THE MAXIMUM 
AMOUNT OF CARS IN THE SPACE. STEEL AL-
LOWS FOR THIS AS IT IS LIGHT BUT STURDY.

DISADVANTAGES: WITH IT BEING CONSTANT-
LY EXPOSED TO THE WATER TABLE, MAINTE-
NANCE WILL BE NECESSARY TO 

AVOID CORROSION.

BUILDING:

CONCRETE LOAD BEARING WALLS, SITE CAST 
SLABS AND BEAMS.

ADVANTAGES: MAJORITY OF SPACES ARE 
COLUMN FREE. NOT LIKELY TO CORRODE 
EVEN WITH CONSTANT EXPOSURE TO 

WATER TABLE. 

DISADVANTAGES: DUCTILITY AND POSSIBIL-
ITY OF CRACKING DUE TO SUCH IRREGULAR 
GEOMETRIES.

FRAMING PLAN - 1ST FLOOR FRAMING PLAN - 2ND FLOOR FRAMING PLAN - 3RD FLOOR

200 PSF

150 PSF

125 PSF

100 PSF

75 PSF

60 PSF

50 PSF

40 PSF

20 PSF

LIVE LOADING DIAGRAMS
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designed by

Trent Kelley

& Tyler boyett

location:

Texas A&M

University

Roles:
Concept design, diagrams, 
some physical models, technical 
drawings, light simulations, load 
diagrams for each member

Junior Year Studio
Fall 2013

*Some of the oldest manuscripts omit verse 28 as it is believed to 

have been added hundreds of years after the original writing.
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university

nanjing, china

Junior Year Studio
Spring 2013

我 无 话 可 说

普 通 话 俳 句

将填满这个空间
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Tsquare Things

Angle Things

Test rulers //Test rulers //

the rulers above were the best products of each step 

in exploring of the nature of the project materials. 

all vary in aggrigate, shape, mixture percentage, 

and mould type.

details  //details  //

ultimately, we went with a square wooden dowel 

within the  center of each ruler. Sometimes the wood 

would move to an edge (like above) but we found the 

connection between materials rather beautiful: The 

concrete cracks around copper and wood due to varying 

moistures, but they still remain cohesive and sturdy. We 

felt this imperfect connection manifested the nature 

of the architect as he seeks to combine theory, gravity, 

and materiality into a final product.

khafra  //khafra  //

khafra was a study of monumentality. kahn’s 

understanding of monument as more ‘statement’ 

than ‘scale’ of an object (though an important 

factor), speaks to this design. What better monument 

to study than the pyramids? From one angle can be 

seen the ancient profile, another a spear tip, and 

another a mountain. The presence of this piece is 

just as important as its function.

BOOK OF RULERS 3:27

3 In the eighth semester of the Tamu American Institute of 
Architectural Students, God visited Trent and Eve in a 
dream.    Trent saw a great multitude of rulers lined upon 

a wall, standing with faces blank but present.     Each man was 
speaking in his own tongue, telling the tale of his reign, measuring 
with words the weight of his own life.     Trent spoke and asked, 
“How do you measure your glory?” but immediately all of them 
turned to concrete.  He moved toward the statues, seeking to 
understand what had just happened, but as he drew nearer, the 
men grew smaller until they were standing before his feet. 
Stooping down, he picked up Napoleon, emperor of France, 

United States.    Darkness encroached as Trent stared into his 
hand until sight gave way to nothingness. The he woke.
 Trent hurried to Eve’s home to work through his confusion. 
“I had the same dream!    However, the men in my dream turned 

. “And when I approached them 
they grew some forty feet tall.     What do we make of these dreams, 
rulers, and elements?
Trent and Eve visited by a messenger of GodTrent and Eve visited by a messenger of God
 Days passed as the two reasoned with what they had seen, 
when an angel of the Lord appeared before them. “Do not be 

visions single.    A designer of God must be unwavering, firm, 
founded, he must be a steady stone in a whirlwind of changing 
aesthetics.     Like a concrete footing he must be. But he must also 
be malleable, sharp, reflective, like copper in the hands of a 
smith.     Thus saith the Lord, ‘You cannot measure my Glory, for 
I share with no other and I cannot be measured. I will be sending 

instruments of measurement. As I am Ruler of rulers, go and 
design the rulers of rulers.’”   The angelic herald ascended into 
heaven.
AIAS ProposalAIAS Proposal

duo were approached by a woman in black.
 “I am here in regards of the Tamu AIAS. We would ask of 

designers who are attending our career fair.    We are willing to 
deliver to you 10,000 rams and 500 lambs for the product.
 “As the Lord lives, we will make for you 250 rulers. Send 
word to your president: the designers of EveNTreK will collect the 
materials and fashion them into holdable delight.”
Trent and Eve Begin the WorkTrent and Eve Begin the Work
 Beginning with wood, the two fashioned out a shape 
worthy to behold.    They cast the object in a rubber mould, filled 
it with concrete and waited for it to cure.    For days they worked 

solved it; a mixture of quick drying cement would be encased in a 
taped  plexiglass shell, ensururing a glassy smooth surface. 
Embedded in the glass was a sheet of copper, snipped and bent to 
strengthen the pour.    Dimensions, scale people, and branding 
were lasered backward onto the mould.    And born to man was 
the 6 inch Napoleon ruler-short but necessary in the resistance 
against wobbly lines; the foot long Abe Lincoln-tall, thin, and 

paired with the Napoleon.     Each of these were then sheathed in 
a custom paper coat, name emblazoned on floral and concrete 
hatching patterns. 
 The two cut and folded and glued until their fingers were 
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creation of the district  //creation of the district  //
youth group brand formed 2015

finalized color scheme //finalized color scheme //
black, white, gold 2016

creation of the factory //creation of the factory //
junior high ministry

brand formed 2019

27 Invitation Cards //Invitation Cards //

These cards represent the value of reiteration in 

design and evolving complexity. Just like in a sec-

tion or plan, lineweights give meaning and empha-

sis of various elements. 



Dnow 2017 // black 3/4 sleeve & gold inkDnow 2017 // black 3/4 sleeve & gold ink
first district apparel design with the black 

and gold scheme; front and back design

Dnow 2018 // gray sweater & gold foil, linocut Dnow 2018 // gray sweater & gold foil, linocut 
boxes, stickerboxes, sticker

first district apparel to include the district 
logo in the design. foil replaced ink for a 

cleaner design 

Dnow 2019 // black/pink/olive hoodie, invisible Dnow 2019 // black/pink/olive hoodie, invisible 
ink & gold ink, embossed leather patch, ink & gold ink, embossed leather patch, 

necklacesnecklaces
first district apparel design with multiple color 
options; custom embossed leather sewn onto all 

hoodie hems; front, back, and sleeve design

Dnow 2020 // green ombre sweater, gold Dnow 2020 // green ombre sweater, gold 
glitter ink, embossed textglitter ink, embossed text

first design to include front, back, and 
sleeve design. Ombre was a custom color 
selection with the factory, custom made for 

our group

Dnow 2021 // black camo, brown, pink, and Dnow 2021 // black camo, brown, pink, and 
tan hoodies, gold glitter ink, raised inktan hoodies, gold glitter ink, raised ink  
detail over screen printed ink for depth, 

custom patch
first project with two inks overlapping

Drip //Drip //

I’ve included the past five years of retreat apparel in its relation to understanding materials, 

treatments, texture, scale, readability and form. The first two years explored treatment: ink 

type and line value (in positive and negative). Years three and four emphasized materiality: in 

2019 clear ink was used to cause a glossed material vs. a matte finish and in 2020, the material was 

embossed. Both require certain light to bring understanding to the form/text. Year five sought to 

incorporate multiple inks and forms to create the design: glitter ink and white ink were layered 

on the back and raised ink was used over screenprinted ink to catch light and cast shadow.




